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other it. This shows the basic restraint and discrimination shown
by Agastya in introducing figures of speech in his Kavya.

Agastya introduces about fifty varieties of Alankaras and
amongst them, some are depicted only once or twice and many
varieties do not add up even to ten. This clearly shows the pur-
poseful and careful introduction of the varieties of AlaAkaras by
Agastya.

Svabhavokti (^TTstrfsRT:) which is of the nature of the natural
beauty of expression and Vakrokti (^FtfsRT:), which is basically a
twist of expression, exist naturally in almost all the verses of this
Kavya. Only when they bring in more beauty and thought they are
to be regarded as figures of speech, otherwise they remain as the
basic natural characteristics of his composition.

In more than two hundred and fifty verses the figure 'Upama' is
introduced. Amongst them more than half are used mainly to bring
in the striking similarity, by which the easy and full comprehension
of the objects of description and their contexts is possible. In many
cases the object brought in for comparison is so famous and apt,
that by the simple mention of its name the purport of the figure
of speech is understood well. Hence there is no need either to
expand, or elaborate the figure in the context.

Agastya uses the figure 'Sahoktf with a fascination, as it helps
him in his process of epitomisation. Clubbing up of two or more
ideas providing them co-existence, is the essence of the nature of this
figure. By resorting to it one can avoid writing more verses and to
use more figures that suggest similarity. It may be noted here, that
Vi^vanatha the nephew of Agastya hints at this aspect of Agastya^s
fascination for 'Sahokir. In his SOUGANDHIKAHARANA he
makes a mention of the word *Sahokti' while describing the poetic
talents of Agastya, probably to denote the same.8

In this Kavya there are many lengthy stretches of poetic nar-
ration wherein only a few Alankaras are introduced on one hand
and on the other, there are also many poetic narrations, where in

8 Prologue of SOUGANDHIKAHARA^A Ref. Page 5.